
Jananne Al-Ani
Baptist Coelho
Shaun Gladwell

Traces of War
(Three Person Solo Exhibition)

Curators
Cécile Bourne-Farrell,
Vivienne Jabri

26 October - 18 December 2016
Inigo Rooms, King's College London,
Somerset House East Wing, London, UK

The exhibition is supported by:
Cultural Programming and the Department of War 
Studies at King’s College London, Leverhulme
Trust, Delfina Foundation, Arts Council England, 
Australia Council for the Arts and Australian 
Government’s Arts Funding and Advisory Body

www.baptistcoelho.com

>> If the weblink does not open by clicking on it,

then please copy and paste it into your browser

Updated: September 2017



Contents

Exhibition Invite, Poster and Note ......... (03 - 05)

Artwork Notes and Images ..................... (06 - 32)

Press …………………….………………….. (33 - 42)

Exhibition Views …………………...….….. (43 - 53)

Exhibition Catalogue …….………...…….. (54 - 62)

Pre-Exhibition Symposium ………….….. (63 - 65)

Exhibition Walkthrough ….…………..….. (66 - 68)

Exhibition Preview …….……………….…. (69- 71)

About …………………...……………....…... (72 - 74)



Exhibition Invite and Poster



InvitePoster



Exhibition Note
We see war in all kinds of spaces and locations, some predictable and others less so. The elements of war, its violence, antagonisms, 
discourses of exclusion, displacements, populations on the move, people killed and tortured, have a presence in our everyday lives, in 
our daily routine. Artists throughout history have sought to capture the agony of war, its impact on combatants and civilians, on 
landscapes, and on the most hidden spaces: our memories, identities, and lived experience. 

At the same time, the phenomenon of war is not confined to moments of crisis or battlefield locations. It somehow disrupts the normality 
of everyday life. There is a certain resonance in Michel Foucault’s observation that the ‘roar of battle’ travels silently in our modes of 
being and interactions, our discourses and institutions, the practices that we take for granted. We wish, in this exhibition, to place the 
lens on this ‘everydayness’, this quotidian aspect of war and its effects,  emotionally, viscerally, discursively and institutionally.

Our exhibition, titled Traces of War, reimagines war beyond its exceptionality, locating it in spaces where it would be least expected. At 
the same time, the art works reveal the sheer power of the everyday, as life itself in its most ordinary makes its presence felt in the most 
dangerous locations of war. Artists from Goya to Dix variously and differently reveal the horrors of war and its imprint upon the body and 
the body politic, as if we might easily contrast the peace of the everyday with the destructive exceptionalism of war.  However, the 
everyday also has a capacity to make its imprint on war, and this is shown most strongly in, for example, Mona Hatoum’s steel 
installation, Grater Divide (2002), where an everyday object, such as a kitchen utensil, acquires a menacing, frightening presence. 

Working with three outstanding and internationally renowned artists, Jananne Al-Ani, Baptist Coelho and Shaun Gladwell, our aim is 
to explore this most enduring and, some would argue, most dangerous aspect of war, namely its presence and intersection with the
everyday. We wish to bring the paradoxical silent roar of battle to the gallery space so that we might understand its dynamic and its 
imprint upon the body politic and upon the subject of (international) politics. Working primarily with photography, film and multi-media 
installations, all three artists have direct experience of the zones of conflict and war, from Iraq, to India, to Bangladesh, to Afghanistan, 
and then ‘back home’ where the traces of war are revealed again, as if there is no such thing as leaving war behind. Curated by an 
academic, Vivienne Jabri, and an independent curator, Cecile Bourne-Farrell, the exhibition is a culmination of collaboration between 
the academic study of war and the world of contemporary art.
- Cécile Bourne-Farrell, Vivienne Jabri



Artworks Images and Notes (Selected Works)

Blueys, 2016

Mountain Lassitude, 2016

Nowhere but here, 2015

Attempts to contain, 2015

“Beneath it all… I am human...”, 2009

“Altitude Sickness, Frostbite, Chilblains, Arterial 
Hypertension, Deep Vein Thrombosis, Snow-
blindness, Hypothermia, High Altitude 
Pulmonary Oedema, High Altitude Cerebral 
Oedema...”, 2009



Blueys, 2016

Installation with paper, medium-density fibreboard 
(MDF), 2 acrylic sheets, 2 magnifying glasses, 3 digital 
prints on archival paper and audio/video

Installation dimensions: variable

Audio/video running time: 2 minutes 
9 seconds loop

Audio/video extract: https://vimeo.com/229835914

Complete audio/video: https://vimeo.com/223975344
(Please request password)

>> If the weblink does not open by clicking on it, then 
please copy and paste it into your browser

Blueys is an installation of several letters along with two language 
cards and an audio/video. When British Forces are deployed on 
operations they are entitled to free aerogrammes (colloquially 
known as “blueys” because of their colour) to and from their 
families and friends. The work is a collection of hand written and 
printed blueys exchanged in 2003 by a British soldier with his wife 
and children during his posting in Iraq. An American English to 
Arabic Language Card issued by the British Government was used 
by this soldier and consist of limited words that would assist in 
communicating with local Iraqis.

Blueys, traces the English and Arabic languages used by the 
soldier through personal letters and a rigid Language Card. The 
work also highlights the trajectory of such tools of communication 
within distinct geographies by overlapping them onto each other. 
On closer inspection of the displayed letters, one observes that 
certain words are revealed and some masked. This play of visible 
and hidden texts takes its lead from what is permitted and 
suggested in the Language Card. On the other hand, the video 
depicts an improvised version of the Language Card where English 
words commonly used by the British family are listed alongside 
their Arabic translation and phonetics.
- Davide Allison
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DVD stills

Installation detail



Mountain Lassitude, 2016

installation with 2 large wall leaning glass cabinets with 
doors and shelves, 6 free-standing wooden display 
plinths, 1 framed and 30 unframed photographs on 
archival paper (Hahnemuehle Photo Matt, 200 gsm, 
acid-free), white gauze bandages, acrylic sheets, graph 
paper, sand paper, tracing paper, jute string, masking 
tape, silica gel, sponge, plastic, 4 books, 3 plaster of 
Paris casts, 3 digital data loggers, 3 magnifying glasses 
with LED lights, 2 mirrors, 2 collages, 1 drawing, 1 
acrylic case, 1 hardboard clipboard, and 1 stone

Installation dimensions: variable

Mountain Lassitude is an installation of two large wall leaning glass cabinets with doors and 
shelves, six free-standing wooden display plinths, one framed and thirty unframed 
photographs on archival paper, white gauze bandages, acrylic sheets, graph paper, sand 
paper, tracing paper, jute string, masking tape, silica gel, sponge, plastic, four books, three 
plaster of Paris casts, three digital data loggers, three magnifying glasses with LED lights, two 
mirrors, two collages, one drawing, one acrylic case, one hardboard clipboard, and one stone.

The title is borrowed from a British Major the Hon. Charles Granville Bruce, who invented the 
term, Mountain Lassitude, which means ‘diminution in the strength of a man due diminished 
atmospheric pressure’. The artist came across this term in a hand book that he found at the 
Royal Geographic Society in London. This booklet was entitled: 'Mountain Sickness and its 
Probable Causes' by Tom George Longstaff and was published in 1906. This finding and the 
artist’s audio/video, "If it would only end…", 2009 were the starting points to investigate the 
physical and political nature of the Siachen Glacier before it became a conflict zone in 1984.

The other two vital elements of this labyrinth traces a testimony by a Siachen Officer who lost 
some of his fingers and toes due to frost bites he endured on the glacier during 2002-03 and 
the chapter, ‘Surviving Extremes / Coping to keep out the cold’ from a book, 'How to avoid 
being killed in a War Zone' by Rosie Garthwaite, published in 2011. The juxtaposition of three 
narratives documented in different times, under specific political conditions, site themselves on 
extreme altitudes. An individual’s way to survive draws parallels and questions guidebooks 
thus presenting the gaps that exist between the personal and the institutional.

Mountain Lassitude, was developed during Baptist Coelho’s Leverhulme Artist-in-Residence 
at the Department of War Studies at King's College London, UK. Supported by the 
Leverhulme Trust, the Department of War Studies and Cultural Programming at King’s College 
London & Delfina Foundation, UK
- Davide Allison
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Nowhere but here, 2015

Siachen thermal shirts and pants, nylon cords 
and metal rings

Parachute’s canopy dimensions: 320 inches

Display dimensions: variable

Nowhere but here, takes its starting point from the artist’s large scale 
installation, "We waited for days but no sign of hope…", 2009, which 
consisted of a large army-supply parachute juxtaposed between an 
intimidating barricade of sand-filled nylon bags.

Nowhere but here continues to explore the use of the parachute as a 
metaphor for conflict. The work seems to be an abandoned military 
parachute that has fallen out of place, but the soft sculpture has actually 
been fabricated from soldiers' thermal clothing stitched together to form the 
canopy. Nylon cords and metal rings, attached to this parachute, connect to 
the supply box and are essential in order to carry life-sustaining goods to the 
soldiers. The supply parachute is also constructed with a vent in the canopy 
which allows for a slower and more controlled descent. However, due to 
sudden changes in wind patterns, these parachutes drift from their targets 
and often become abandoned in the landscape or suspended from cliffs.             
If retrievable, it takes days for soldiers to locate them.

The thermal clothing, used to form the canopy of the parachute, 
metaphorically draws a connection to the thermal currents of hot air which  a 
parachute interacts with while descending toward its hopeful destination. The 
stitching together of the clothing represents the solidarity and strength of the 
soldiers during this endless struggle under freezing weather conditions. As 
part of the barren and isolated world of the soldier, the supply parachute is 
also seen as a symbol of hope and connection to the outside world. During 
these unstable times, when destinations are often unclear, a soldier's 
survival depends on the immediacy of each task and his awareness of being 
nowhere but here.
- Davide Allison
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Attempts to contain explores how the body responds to the physical and 
psychological need to protect by forming a mesh of interlocking body parts. The 
work takes its starting point from the artist’s audio/video, “Beneath it all… I am 
human…”, 2009, where a Siachen soldier’s clothing is mysteriously removed 
layer by layer to finally reveal the skin. The soldier’s body can be safeguarded 
by sophisticated clothing manufactured to endure extreme temperatures and to 
withstand illnesses such as, Hypothermia, High Altitude Pulmonary Oedema, to 
name a few. However, beneath these fabrics there exists the vulnerable inner-
layer of the human body. The artist broadens his investigation by asking; ‘How 
does one shield the body from a mental state, when these protective layers of 
clothing are removed?’

Attempts to contain is a series of photographs of varied dimensions layered in 
tandem. Here, the artist illustrates the trajectory of various attempts at weaving 
and intertwining the human body in order to provide its own layer of protection. 
The work draws similarities to the act of weaving, which involves interlinking the 
warp: a set of vertical threads with the weft: a set of horizontal threads to form 
fabric. Creating textiles is a fundamental human interaction and one of the 
oldest surviving crafts.

This work begins to explore the corporeality of the Siachen soldier’s  body when 
confronted with the intricate relations of the psyche; where fingers, toes, hands, 
legs and other parts desperately attempt to weave and interlock; forming its own 
composition of twisted and tense shapes. This interaction between the warp 
and weft of mind and body implies a deeper psychological understanding; 
where the soldier seeks his own personal resolve; often unconsciously weaving 
a mesh that would psychologically hold, protect and contain.
- Davide Allison

Attempts to contain, 2015

8 digital prints on archival paper

Print dimensions in centimeters: 2 Nos. (Width 76 
X Height 50.5), 2 Nos. (Width 40.5 X Height 50.8),  
1 No. (Width 38 X Height 30.5), 2 Nos. (Width 45.5 
X Height 30.5), 1 No. (Width 30.5 X Height 38)

Archival Paper: PhotoRag, 308 gsm, acid-free

Display dimensions: variable
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“Beneath it all… I am human…”, 2009

Audio/video running time:                                                                  
11 minutes 5 seconds loop

Audio/video extract: https://vimeo.com/69136182

Complete audio/video: https://vimeo.com/69135736
(Please request password)

>> If the weblink does not open by clicking on it, 
then please copy and paste it into your browser

“Beneath it all… I am human…” explores the notion that what is 
concealed is often revealed. This video depicts a Siachen soldier’s 
clothing being systematically and mysteriously removed to reveal the 
nature and physical body of a man. This act reminds us that beneath the 
protective fabric there exists the vulnerable inner-layer of the human 
body and psyche.

The meticulous unzipping and unbuttoning is reminiscent of the laborious 
task that the soldiers endure daily, in a climate where the brutal weather 
conditions are often life-threatening. In conclusion of this undressing, 
detail of the soldier’s body is exposed which appears to liberate him from 
the conflict and his identity as a soldier. These contrasts are not without 
peril: as an exposed body would soon perish in the cold.
- Davide Allison
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DVD stills



“Altitude Sickness, Frostbite, Chilblains, Arterial 
Hypertension, Deep Vein Thrombosis, Snow-
blindness, Hypothermia, High Altitude Pulmonary 
Oedema, High Altitude Cerebral Oedema...”, 2009

Digital print on archival paper

Print dimension: L 32.25 X B 43 inches

Archival Paper: Epson Premium Semi Matt, 260 gsm

Printer: Epson Stylus Pro 11880

Altitude Sickness, Frostbite, Chilblains, Arterial 
Hypertension, Deep Vein Thrombosis, Snow-blindness, 
Hypothermia, High Altitude Pulmonary Oedema,            
High Altitude Cerebral Oedema… refers to the fatal 
illnesses that might befall soldiers during their posting on 
the Siachen Glacier. These illnesses contrast sharply with 
the bandages which have been abandoned in the snow.  
The discarded white fabric is camouflaged against the 
harsh reality of the cold and unforgiving environment. This 
work reflects on the casualties of conflict and how the 
memory of a soldier’s pain are easily forgotten.
- Davide Allison
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Open

Asian Culture Vulture
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Blouin Artinfo

TimeOut London

Choice

British Journal of Photography

The World Weekly

Art Fix Daily
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'Baptist Coelho reflects on his Leverhulme residency...’
by Ottilie Thornhill, King’s College London (UK, 22 Dec 2016)

PDF link: http://baptistcoelho.com/download_files/94_BCoelho_KingsCollegeLondon_2016.pdf

'Baptist Coelho: Strokes of Conflict' by Georgina Maddox, Open (India, 16 Nov 2016)

PDF link:  http://baptistcoelho.com/download_files/92_BCoelho_Open_2016.pdf

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



'Conflict turns contemporary art' by Gargi Gupta, DNA (India, 6 Nov 2016)

PDF link: http://baptistcoelho.com/download_files/90_BCoelho_DNA_2016.pdf

‘Traces of War - India’s Baptist Coelho on Siachen and the British Army in Iraq’
by Sailesh Ram, Asian Culture Vulture (UK, 11 Nov 2016) 

PDF link:
http://baptistcoelho.com/download_files/91_BCoelho_AsianCultureVulture_2016.pdf

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



'Art Interprets War' by Avantika Bhuyan, Mint (India, 29 Oct 2016)

PDF link:  http://baptistcoelho.com/download_files/100_BCoelho_Mint_2016.pdf

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



PDF link:  http://baptistcoelho.com/download_files/93_BCoelho_Verve_2016.pdf

'Discover Traces Of War with Three International Artists' by 
Huzan Tata, Verve (India, 7 Dec 2016)

Audio/video link: https://vimeo.com/198642182

'Traces of War - An Exhibition about War and its Intersection with the Everyday', 
King’s College London (UK, 4 Nov 2106)

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



‘Traces Of War’ at King’s College London' by Amanda Avery, Blouin Artinfo (UK, 1 Nov 2016) 

PDF link:  http://baptistcoelho.com/download_files/88_BCoelho_BlouinArtinfo_2016.pdf

'Traces of War' by Matt Breen, TimeOut London (UK, 29 Oct 2016)

PDF link:  http://baptistcoelho.com/download_files/86_BCoelho_TimeOut_2016.pdf

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



'Major new art exhibition at King’s College London' by Kim Rule, Choice (UK, 29 Oct 2016)

PDF link:  http://baptistcoelho.com/download_files/85_BCoelho_Choice_2016.pdf
PDF link:
http://baptistcoelho.com/download_files/84_BCoelho_BritishJournalOfPhotography_2016.pdf

'Reimagining War beyond its exceptionality' by Charlotte Harding, 
British Journal of Photography (UK, 28 Oct 2016)

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



'Traces of War' by Daisy Schoenaich-Carolath, The World Weekly (UK, 27 Oct 2016)

PDF link:  http://baptistcoelho.com/download_files/83_BCoelho_TheWorldWeekly_2016.pdf PDF link:  http://baptistcoelho.com/download_files/82_BCoelho_ArtFixDaily_2016.pdf

'Major New Exhibition from King's College London Features 3 
International...', Art Fix Daily (UK, 27 Oct 2016)

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



'Traces of War at King’s College London' by Chris Fitch, Geographical (UK, 26 Oct 2016)

PDF link:  http://baptistcoelho.com/download_files/81_BCoelho_Geographical_2016.pdf PDF link:  http://baptistcoelho.com/download_files/80_BCoelho_EveningStandard_2016.pdf

'Artists are showing how we interact with war and...', 
Jessie Thompson, Evening Standard (UK, 21 Oct 2016)

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



Press Continued

‘Traces of War’ by Karen Clare, Family Tree (UK, 26 Oct 2016)
https://www.family-tree.co.uk

‘Traces of War’ by Hansika Lohani, Platform (India, 26 Oct  2016)
http://www.platform-mag.com

‘Free Thinking: Enoch Powell; US Supreme Court; War & Art’ by Torquil MacLeod, BBC Radio Three (UK, 27 Oct  2016)
http://www.bbc.co.uk/programmes/p04dc9qd

‘Traces of War’ by Jennifer Mason, Luxury London (UK, 28 Oct 2016)
http://www.luxurylondon.co.uk/article/november-exhibitions-traces-of-war

‘Last Chance: ‘Traces of War’ at King’s College, London’ by Amanda Avery, Blouin Artinfo (UK, 14 Dec 2016)
http://www.blouinartinfo.com/news/story/1787172/last-chance-traces-of-war-at-kings-college-london

‘Traces of War at King’s College London’ by Tabish Khan, The Londonist (UK, 8 Nov 2016)
http://londonist.com/london/the-verdict-on-london-s-latest-art-exhibitions

‘Traces of War’ by Andrew Cattanach, RPS Journal (UK, 1 Dec 2016)
http://www.rps.org

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



Exhibition Views



Exhibition view



Artwork: Nowhere but here Exhibition view



Artwork: Attempts to contain Exhibition view



Artworks left to right: “Beneath it all… I am human…”, “Altitude Sickness, Frostbite, Chilblains, Arterial 
Hypertension, Deep Vein Thrombosis, Snow-blindness, Hypothermia, High Altitude Pulmonary Oedema, 
High Altitude Cerebral Oedema...”

Exhibition view



Artworks left to right: Mountain Lassitude, “Altitude Sickness, Frostbite, Chilblains, Arterial Hypertension, Deep Vein 
Thrombosis, Snow-blindness, Hypothermia, High Altitude Pulmonary Oedema, High Altitude Cerebral Oedema...”

Exhibition view



Artwork: Mountain Lassitude Exhibition view



Artwork: Blueys Exhibition view



Artwork: Blueys Exhibition view



Exhibition view



Jananne Al-Ani Shaun GladwellExhibition views



Exhibition Catalogue (Selected Pages)



Cover Contents

Selected pages PDF link: http://baptistcoelho.com/fileupload/files/BCoelho-TracesOfWar-Catalogue-SelectedPages.pdf

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



Essay 1: ‘Traces of War: An Exhibition on the Everyday of War’, Cécile Bourne-Farrell and Vivienne Jabri (extracts)







Essay 3: ‘Con razón o sin ella: Baptist Coelho and aesthetic adventure in violence’, 
Pablo de Orellana



Essay 3: ‘Con razón o sin ella: Baptist Coelho and aesthetic adventure in violence’, Pablo de Orellana



Essay 3: ‘Con razón o sin ella: Baptist Coelho and aesthetic adventure in violence’, Pablo de Orellana



Essay 3: ‘Con razón o sin ella: Baptist Coelho and aesthetic adventure in violence’, Pablo de Orellana



Programme

Pre-Exhibition Symposium

Topic:

Traces, Fragments and Landscapes of War

Panellists:

Baptist Coelho  (Visual Artist)

Zehra Jumabhoy (The Courtauld Institute of Art)

Dr. Pablo de Orellana, (Department of War Studies, 
King’s College London) 

Chair:

Cécile Bourne-Farrell  (Curator)

The symposium was a collaboration between the 
Department of War Studies, King’s College London 
and The Courtauld Institute of Art, London
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Exhibition Walkthrough
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About

Baptist Coelho

Cécile Bourne-Farrell

Vivienne Jabri

Department of War Studies, King’s College London

Arts & Conflict Hub

Cultural Programming at King’s College London

Leverhulme Trust

Delfina Foundation



Baptist Coelho
Baptist Coelho received his Masters of Arts from Birmingham Institute of Art & Design - BIAD, UK (2006). He was awarded the ‘Sovereign Asian Art Prize' (2016) by The 
Sovereign Art Foundation, Hong Kong; ‘Façade Video Award’ (2011) by Art Today Association, Plovdiv-Bulgaria; ‘Promising Artist Award’ (2007) by Art India & India 
Habitat Centre, Delhi-India and ‘Johnson Prize Fund’ (2006) by BIAD, UK. Solo Exhibitions include, Goethe-Zentrum, Hyderabad-India (2015); Project 88, Mumbai-India 
(2015); Ladakh Arts and Media Organization in Leh-India (2015); Pump House Gallery, London-UK (2012); Grand Palais, Bern-Switzerland (2009); Project 88, Mumbai-
India (2009); Visual Arts Gallery, Delhi-India (2009) and BIAD, UK (2006). He has exhibited internationally in museums, galleries and film screenings. Coelho has 
participated in various artist residencies; as well as conducted workshops, artist talks and panel discussions in Asia, UAE, Europe and South Africa. The artist lives and 
works in Mumbai, India. www.baptistcoelho.com

Cécile Bourne-Farrell
Cécile Bourne-Farrell is an independent curator who worked for the Musée d’Art Moderne Ville de la Paris (ARC) and for both public and private institutions in Africa, 
Asia and Europe. One of her recent projects was for Es Baluard Museu, Palma, Mallorca and she has been appointed curator of SUD2017 triennale, Douala, Cameroon. 
She served the committee of the NMAC Foundation, Spain (2002-06) and since 2006 the curatorial delegation of L’appartement 22, Rabat, Morocco. She is currently 
working with M. Linman (www.newpatrons.eu) for the implementation of public projects for Fondation de France in the suburb of Saint Denis, Paris, and was the 
Fondation’s Spanish mediator for 5 years. www.cecile-bourne-farrell.com

Vivienne Jabri
Vivienne Jabri is Professor of International Politics, Department of War Studies, King’s College London. She is a leading voice in developing understandings of war, 
violence, security, and conflict, drawing on critical, poststructural, and feminist social and political theory. The author is widely published, with four monographs, two co-
edited volumes, and a number of peer reviewed articles in leading International Relations journals, including European Journal of International Relations, International 
Theory, the Review of International Studies, International Political Sociology, Millennium: Journal of International Studies, and Security Dialogue, amongst others. Her 
books include Mediating Conflict (Manchester University Press, 1990), Discourses on Violence (Manchester University Press, 1996), War and the Transformation of 
Global Politics (Palgrave, 2007 and 2010). Vivienne Jabri has served on the Economic and Social Research Council’s professorial fellowships selection panel (2010); on 
the ORA Plus final assessors’ committee (2013), and on the Politics and International Studies subject panel for the 2014 Research Excellence Framework (REF) of the 
UK’s Higher Education Funding Council. She serves on the Editorial Boards of the journals, International Political Sociology, the Journal of Global Security Studies, 
Security Dialogue, and Alternatives.

Department of War Studies, King’s College London
The Department of War Studies contributes to public life, participates in national and international networks, maintaining its international reputation for excellence in 
scholarship and policy-relevant research. The Department is the only academic department in the world to focus solely on the complexities of conflict and security. Its 
students are taught by experts and pioneers in their fields. The Department has held two Leverhulme Artist in Residence Awards for artists Lola Frost and Baptist Coelho. 
It has now instituted a new Research Group, the Arts and Conflict Hub, enabling research and collaborations at the interface of art practice and research on war and 
conflict. A stellar academic cohort brings an extensive and continually growing network of national and international links around the world for students to take advantage 
of. The Department hosts an extensive range of events throughout the year hosting world leading speakers and has established relationships and links with major 
London institutions, including Chatham House, IISS, RUSI, Janes Defence, Visiongain and AKE. https://www.kcl.ac.uk/sspp/departments/warstudies/index.aspx

>> If the weblink does not open by clicking on it, then please copy and paste it into your browser



Arts & Conflict Hub
The Arts and Conflict Hub based in the Department of War Studies at King's provides a focal point for work exploring the relationship between the arts and conflict, including 
visual arts, dance, music, theatre and film. Using artistic mediums to communicate, teach and research the complexities of conflict we aim to expand the interdisciplinary 
agenda of war studies, opening new dialogues and engaging new audiences. The hub aims to bring artists and scholars together to share their work and ideas fostering a 
space for creative collaboration. In order to achieve this we have two main activities: Public Events: Buidling on our successful Leverhulme Artists in Residents, we will 
expand our events to include screenings, performances and recitals with post event discussions with artists and academics. Innovative Teaching: Develop innovative 
modules for our BA and MA programmes that integrate a diverse range of the arts. https://www.kcl.ac.uk/sspp/departments/warstudies/research/groups/arts/about.aspx

Cultural Programming at King’s College London
Across King’s College London, arts and culture offer distinctive opportunities to students and academics, helping to deliver world-class education and research that drives 
innovation, creates impact and engages beyond the university. Our partnerships with artists and cultural organisations enhance the King’s experience and, at the same time, 
add value and deliver benefits across the cultural sector. Building on a long history of partnerships and collaboration, King’s has developed rich programmes of teaching and 
research that connect students and academics to cultural London and beyond from MAs within the department of Culture, Media & Creative Industries to the Faculty of 
Nursing and Midwifery’s Culture and Care programme. Across our five campuses and within the extended King’s family, there are spaces dedicated to arts and culture, from 
the 450 seat Greenwood Theatre to the extraordinary Gordon Museum of Pathology. The university’s flagship space for cultural engagement at the Strand, the Inigo Rooms, 
hosts a year-round programme of activity that connects the public with academic research through artistic collaboration. Culture at the university is under the leadership of 
Deborah Bull, Assistant Principal, King’s College London.
https://www.kcl.ac.uk/Cultural/Cultural-Programming/index.aspx

Leverhulme Trust
The Leverhulme Trust was established by the Will of William Hesketh Lever, the founder of Lever Brothers. Since 1925 we have provided grants and scholarships for 
research and education; today, we are one of the largest all-subject providers of research funding in the UK, distributing approximately £80m a year. We award funding 
across academic disciplines, supporting talented individuals in the arts, humanities, sciences and social sciences to realise their personal vision in research and professional 
training. As well as substantial grants for research, we offer fellowships for researchers at every stage of their career, grants for international collaboration and travel, and 
support for the fine and performing arts. https://www.leverhulme.ac.uk

Delfina Foundation
Delfina Foundation is an independent, non-profit foundation dedicated to facilitating artistic exchange and developing creative practice through residencies, partnerships and 
public programming. Founded in 2007, we promote artistic exchange and experimentation. We create opportunities for emerging and established artists, curators and writers 
to reflect on what they do, position their practice within relevant global discourse, create career-defining research and commissions, and network with colleagues. We forge 
international collaborations to build shared platforms to incubate, to present and to discuss common practices and themes. In January 2014, Delfina Foundation expanded 
into an adjacent building at 31 Catherine Place in central London, becoming London's largest provider of international residencies. Delfina Foundation is a non-political and 
non-grant-making foundation. Our guiding objectives are to: Facilitate mobility of cultural practitioners to develop their practice through a greater access to learning, resources 
and networks Foster mutual understanding via artistic practice and exchange Strengthen international collaboration and partnership through organisations, collectives and 
networks Encourage critical and engaging practices in the arts and create opportunities for public interaction, dissemination and enjoyment Promote contemporary visual 
culture, particularly under-represented practices and practitioners, and contributing to international critical discourse through our programmes. http://delfinafoundation.com
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