
Baptist Coelho

Social States

Solo Exhibition (two person)

Pump House Gallery, London

Curator George Unsworth

15 Mar - 20 Apr 2012 

Supported by

DelfinaFoundation, London in partnership             
with Creative India Foundation, Mumbai and in 
collaboration with Pump House Gallery, London



Project Note

The local history of the Wandsworth Borough of London and 
Battersea Park became the contextual source of 
Mapping(Thoughts) London - Wandsworth, a project that 
ƛƴǾŜǎǘƛƎŀǘŜǎ ŀ ǎƻƭŘƛŜǊΩǎ Řǳǘȅ ŀƴŘ ǇŜǊǎƻƴŀ ŀƴŘ ǘƘŜ ŎƻƳǇƭŜȄƛǘȅ 
attached to the documentation of a war. 

The regions in question have a poignant connection with World 
War II; they hold valuable physical remnants of the conflicts, and 
more importantly, an enormous amount of collective memory. 
/ƘŀǊŀŎǘŜǊƛǎǘƛŎŀƭƭȅΣ .ŀǇǘƛǎǘΩǎ ǿƻǊƪ ǳƴŦƻƭŘǎ ǘƘǊƻǳƎƘ ǇǊƻŎŜǎǎŜǎ ƻŦ 
public interaction and intensive research into local fact and 
fiction. In this case, he gathered material from archives and 
museums and by means of personal conversations and surveys. 
He also constructed two public participatory performances 
Ϧ²Ƙŀǘ ƘŀǾŜ L ŘƻƴŜ ǘƻ ȅƻǳΚάΣ 2011 and "Why is he here?" , 2011, 
attempting to reflect on the emotions and vulnerabilities of a 
soldier while dressed as one, and gauging public reaction to the 
random appearance of a service man. Through active public 
engagement and using himself as a medium to extend public 
dialogue, and to explore, negotiate and express concerns that 
seamlessly interconnect the personal and the universal.

Mapping(Thoughts) London - Wandsworth, was developed 
ŘǳǊƛƴƎ .ŀǇǘƛǎǘ /ƻŜƭƘƻΩǎ Artist-in-Residence, 2011-12 at The 
Delfina Foundation, London in partnership with Creative India 
Foundation, Mumbai and in collaboration with Pump House 
Gallery, London.

Mapping(Thoughts) London - Wandsworth,
2011-12



Note

I dressed in the complete attire of a British soldier and washed and wiped 
the feet of each participant who entered the space, maintaining complete 
silence through the duration. The participants noted down their random 
thoughts and filled in other personal information.

¢ƘŜ ŀŎǘ ƻŦ ǿŀǎƘƛƴƎ ŀƴƻǘƘŜǊΩǎ ŦŜŜǘ ƛǎ ǊŜǇǊŜǎŜƴǘŀǘƛǾŜ ƻŦ ŀ ŎǊƻǎǎ-cultural 
ƘǳƳŀƴ ŀǘǘǊƛōǳǘŜ ƻŦ ŘƻƛƴƎ ǎŜǊǾƛŎŜ ƻǊ ǎƘƻǿƛƴƎ ǊŜǎǇŜŎǘΦ Lƴ LƴŘƛŀΣ ŜƭŘŜǊΩǎ ŦŜŜǘ 
are touched in reverence; youngsters or those less experienced 
symbolically bow down to the greater knowledge of someone older and 
ask for blessings. The feet are considered the most unclean part of the 
body, therefore in many religious spaces one must wash feet prior to 
ŜƴǘŜǊƛƴƎΦ ²ŀǎƘƛƴƎ ǎƻƳŜƻƴŜΩǎ ŦŜŜǘ ƛǎ ǘƘŜƴ ǘƘŜ ǳƭǘƛƳŀǘŜ ŘŜƳƻƴǎǘǊŀǘƛƻƴ ƻŦ 
love and service. The title of the work refers to WŜǎǳǎΩǎwords to his twelve 
disciples on the eve of his capture and crucifixion. He washed each ones 
ŦŜŜǘΣ όƛƴŎƭǳŘƛƴƎ Ƙƛǎ ōŜǘǊŀȅŜǊΩǎύ ŀƴŘ ǳǊƎŜŘ ǘƘŜƳ ǘƻ Řƻ ǘƘŜ ǎŀƳŜ ǘƻ ƻǘƘŜǊǎΦ
The notion of unconditional service and compassion connects back to 
ǿƘŀǘ ŀ ǎƻƭŘƛŜǊΩǎ Řǳǘȅ ƛǎ ŎƻƴǎƛŘŜǊŜŘ ǘƻ ōŜ ςin war they act almost 
anonymously for the benefit of the larger society. Ironically, they are 
ΨǿŀǎƘƛƴƎΩ ǘƘŜ ǊŜǎǳƭǘǎ ƻŦ ǇƻƭƛǘƛŎŀƭ ǘǳǊƳƻƛƭ ŎǊŜŀǘŜŘ ōȅ ƛƴŘƛǾƛŘǳŀƭǎ ŀƴŘ 
institutions of power.

The significance of the work lies in the subtle nuances that go beyond the 
periphery of the actual act of washing the feet. That the person washing 
the feet is dressed as a soldier constructs a series of undetermined 
reactions on the part of the participants; the anonymity of the person, and 
his apparent silence might register fear, doubt, amusement, questioning or 
even mirth. Through the act, the control of the proceedings alternates 
between the washer and the washed; the latter finding him/herself at the 
most vulnerable when his/her feet are completely immersed and being 
touched by a stranger. The performance raises ongoing questions about 
the dynamics between the private and public; between dominance and 
subservience; between the self and the other. 

ά²Ƙŀǘ ƘŀǾŜ L ŘƻƴŜ ǘƻ ȅƻǳΚέΣ 2011

Washing feet in the Pump House Gallery, London

Audio/video running time: 4 minutes 31 seconds 
loop

Schedule

19.11.2011 - 12:00 to 15:00

26.11.2011 - 13:00 to 15:00

27.11.2011 - 13:00 to 16:00

04.12.2011 - 12:00 to 15:00



Audio/video recording: https://vimeo.com/69141196

Recording stills

https://vimeo.com/69141196


ά¸ƻǳΣ ƳŜ ŀƴŘ ǘƘŜƳέΣ 2013

Digital print on archival paper

Print dimension: L 32.25 X B 43 inches

Archival Paper: HahemühlePhoto Rag, 
188 gsm, acid-free

Printer: Epson Stylus Pro 11880

Note

ά¸ƻǳΣ ƳŜ ŀƴŘ ǘƘŜƳέ investigates the ongoing transformation 
of ideology between civilian, soldier and state. This 
ǇƘƻǘƻƎǊŀǇƘ ŘǊŀǿǎ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜ ŀŎǘ ƻŦ ǿŀǎƘƛƴƎ ŀƴƻǘƘŜǊΩǎ 
feet which is representative of a cross-cultural attribute 
demonstrating humility, respect and service. In contrast to 
this act of gentleness and chivalry, the soldier also represents 
an opposing force of brutality and authority. 

The correlation between civilian, soldier and state brings to 
the forefront the expectationsand understandings that may 
or may not exist between them. These inter-relationships are 
not clearly defined and are often marred by underlying 
agendas and motivations. The photograph also alludes to a 
broader political strategy; one that relies not on isolated 
actions but on a larger mobilization by the state.

ά¸ƻǳΣ ƳŜ ŀƴŘ ǘƘŜƳέ was developed from ά²Ƙŀǘ ƘŀǾŜ L ŘƻƴŜ 
ǘƻ ȅƻǳΚέΣ2011, where the artist, dressed as a soldier, washed 
and wiped the feet of people visiting the Pump House Gallery 
in Battersea Park, London.

- DavideAllison



Digital print

© Baptist Coelho



Note

The ǿƻǊƪ ŘƛǎǇƭŀȅŜŘ ǘƘŜ ƳŀǘŜǊƛŀƭ ŀŦǘŜǊƳŀǘƘ ƻŦ ǘƘŜ ŀŎǘ ƻŦ ΨǿŀǎƘƛƴƎ ƻŦ 
ŦŜŜǘΩ ŦǊƻƳ ά²Ƙŀǘ ƘŀǾŜ L ŘƻƴŜ ǘƻ ȅƻǳΚέΣ 2011.The arrangement 
resembled a museum setting, consisting of glass jars filled with the 
washing water, soiled towels and notes containing the random 
thoughts and personal details of each participant. Also included were 
used enamel jugs, soap, and various army gear neatly placed on 
shelves. A monitor showing a video of swirling unclean water 
completed the display.

The display consciously projects the notion of a museum; where 
objects are detached from their original surroundings and provided 
ǿƛǘƘ ǇƻƭƛǘƛŎŀƭƭȅ ŎƻǊǊŜŎǘ ƛƴŦƻǊƳŀǘƛƻƴ ǘŀƎǎΦ hƴ .ŀǇǘƛǎǘΩǎ Ǿƛǎƛǘǎ ǘƻ ǘƘŜ ǿŀǊ 
museums in the UK, hereasoned the nature of documentation is such 
that it might just as easily conceal information as reveal it. The 
clinically manufactured vitrinesbestow upon the objects a sense of 
unreality, perceived and presented as a particular set of people 
thought right. Significantly, generations of viewers take away with 
them what they consider facts. The notion of the everyday 
reinterpretation of historical details, and again, the constant 
overlapping of myth with reality becomes the basis of the display. The 
monitor, displaying a video of swirling water ςdotted with randomly 
moving bits of grime and foam - refers again to the process of 
historical recollection and its continual disruption and disturbance 
over time.

Display #1 (Battersea Park ςLondon)conveys obliquely satirical 
meanings. On the one hand, placing an object in a museum raises its 
value historically and materially. Here however, the objects are either 
throw-away items, or commonplace ones. By the act of placing them 
in pristine cabinets, the artist is masking their reality and camouflaging 
their origins for the viewer to perceive it as different.

Display #1 (Battersea Park - London), 2011-12

Installation with 29 glass bottles, water, soap 
water, 29 towels, 28 notes on paper, 2 enamel 
basins, 3 enamel jugs, 1 soap, 1 porcelain 
saucer, various soldier gear, MDF shelves, 
metal brackets and video

Approximateinstallation dimensions: L 254 X B 
263 centimeters

Video running time: 7 minutes 4 seconds loop



Installation view



Installation view & details



DVD stills

Video extract: https://vimeo.com/69142155

Installation detail

https://vimeo.com/69142155


Note

ά²Ƙȅ ƛǎ ƘŜ ƘŜǊŜΚέΣ is a performance where the artist dressed as a soldier and 
walked around the park, pausing at the eight positions where bombs were supposed 
to have fallen during WW II. An associate moved along at a discreet distance, asking 
onlookers to record their random thoughts at the sight of a soldier. They were also 
asked to record personal details like name, date, time, location and approximate 
ǘŜƳǇŜǊŀǘǳǊŜΦ ²ƘŜƴ ǎǘŀƴŘƛƴƎΣ ǘƘŜ ŀǊǘƛǎǘ ǿŀǎ ƛƴ ǘƘŜ ΨǎǘŀƴŘ ŀǘ ŜŀǎŜΩ ǇƻǎƛǘƛƻƴΣ ǊŜŦƭŜŎǘƛƴƎ 
a less rigid aspect or someone who is perhaps off-duty. The performance was also a 
means to navigate a space that was once a bombing site, but in the current day 
disconnected from its past.

A finding of a map on a research visit to the WansdworthMuseum in London 
introduced the artist to the fact that 8 bombs had fallen within the Battersea Park. 
The memories of those bombings have been erased in time and the physical 
changes to the landscape meticulously renovated. ά²Ƙȅ ƛǎ ƘŜ ƘŜǊŜΚέis a literal 
reference to the immediate query that follows the appearance of someone 
unexpected.

To prepare for the part, Baptist procured authentic Army Combat Clothing from the 
British Military Surplus Stores in Essex, UK. These were clothes once used by a 
ǎƻƭŘƛŜǊ ƛƴ ǘƘŜ .ǊƛǘƛǎƘ !ǊƳȅΦ IŜ ƘŀŘ ŀ ΨŎǊŜǿ-ŎǳǘΩ ŀƴŘ ƘŀŘ ŘƛǎŎǳǎǎƛƻƴǎ ǿƛǘƘ ŀƴ ŜȄ-
military officer to familiarise himself with the poise and body language of a soldier. 
He also consulted a theatre actor to overcome inhibitions associated with moving 
around in public dressed in camouflage.

The Army Combat clothing here acts as a catalyst in inspiring response, thought and 
participation. The nature of the camouflage is such that in a way it helps the artist to 
be anonymous; and on the other invites reaction and speculation.

¢ƻ ǎƻƳŜΣ ǘƘŜ ŀǊǘƛǎǘΩǎ ŀǇǇŜŀǊŀƴŎŜ ŀǎ ŀ ǎƻƭŘƛŜǊ όƛƴ ŀ ǎƛǘŜ ǿƛǘƘ ŀ ǇƘȅǎƛŎŀƭ ƳŜƳƻǊȅ ƻŦ ǘƘŜ 
War) was a masquerade, to others, an intrusion, and to yet more, a sight to jerk the 
memory. The recording of their thoughts was a way in which to link the past and 
present, and to communicate the experience of the activity to those who are 
indirectly connected to it by way of reading the random records of text.

ά²Ƙȅ ƛǎ ƘŜ ƘŜǊŜΚέΣ 2011

Walking and pausing in 
Battersea Park, London

Audio/video running time: 6 
minutes 54 seconds loop 

Schedule

23.11.2011 - 14:00 to 15:30

26.11.2011 - 11:45 to 13:15

09.12.2011 - 11:30 to 14:00



Audio/video recording: https://vimeo.com/69139938

Recording stills


